


Echoes of a Vanished People is a
collection of intimate songs for soprano
and small ensembles by Newfoundland
composer Jim O’Leary, featuring music
written specifically for long-time
collaborator Helen Pridmore.

MUSIC BY JIM O'LEARY

Two Landscapes (ensemble)
1. Song 1
2.Song 2
3 Polish Songs
3. You Are Like a Spring Day
4. Stay Here
5. Nocturne
6. Susan Pennefather Gray
Two Landscapes (duo)
7. Song 1
8. Song 2

Helen Pridmore, Soprano | David Rogosin, Piano | Karin Aurell, Flutes (1-3 & 5) | Eileen Walsh,
Clarinet (1-2) | Jim Gardiner, Trumpet (1-2) | Dale Sorensen, Trombone (1-2)
PURCHASE HERE


https://cmccanada.org/shop/cmccd-34524/

EDITED BY CARLOS TINOCO
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FROM THE DIRECTOR

Dear Creative Community,

It is with great delight and anticipation that the
hardworking staff at CMC Prairie have crafted
this second Spring/Summer edition of MUSE
over the past months! It is such a thrill to
watch our creative community thrive, and this
celebratory edition highlights the extraordinary
accomplishments and ingenuity and of our
female composers and performers that we are
proud to support.
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From the trailblazing work and vision of Sophie-Carmen Eckhardt-Gramatte, whose incredible legacy still
shapes the Canadian music scene and launches careers internationally almost 50 years after the formation
of the E-Gre competition, to the carefully curated Sustenance album, that demonstrates through each
carefully crafted work how art truly sustains us, envisioned and brought to life by Winnipeg violinist Elation
Pauls, to the multi-disciplinary and experimental work of V. Jessica Sparvier Wells (Jessica McMann) that
seamlessly interweaves Indigenous teachings with the classical world - we are truly privileged to experience
life through the eyes of the artists featured in these pages.

| encourage you to dive into these works, these lives, these stories, and let them nurture and inspire your
own creative journey into its fullest and brightest potential as we strive to make make the world a more
peaceful, understanding, and beautiful place through music.

In Service,

Janna Sailor

TG

DIRECTOR, CMC PRAIRIE REGION

(LT

COMMUNITY ENGAGEMENT MANAGER
EDITOR OF MUSE




CMC PRAIRIE

canadian music centre
centre de musique canadienne

EMERGING COMPOSER
COMPETITION

Application Now Open!

Emerging Composers with a connection to Canada’s Prairie
Region are invited to submit their orchestral works to the
24nd edition of the CMC Prairie Region Emerging
Composer Competition for Orchestra with a CASH
PRIZE OF $1000 and PERFORMANCE by the Winnipeg
Symphony Orchestra (WSO) during the 2026 edition of the
Winnipeg New Music Festival (WNMF).

Submissions must be completed no later than
July 4, 2025.


https://pr.cmccanada.org/about/ecc/

INTRODUCING

A WEEKLY PODCAST FOR THE ADVENTUROUS LISTENER

COMPOSERS, ARTISTS, AND CREATIVES IN CONVERSATION

LISTEN AND SUBSCRIBE HERE


https://cjsw.com/program/outside-the-lines/

January 13

Interview with Luis Ramirez
January 20
Interview with Emilie LeBel
January 27

Interview with Daniel Pelton
February 3
Black History Month ep. 1

February 10
Black History Month ep. 2
February 17
Interview with Maria Thompson

Corley
February 24
Interview with Larry Strachan
March 3
Classical JUNO Celebration
March 10
International Women’s Day
March 17
Interview with Rita Ueda

March 24
Interview with Victoria Grynenko
March 31
Women’s History Month Wrap Up
April 7
JUNO Awards Wrap Up
April 14
Interview with Alice Ping_Yee Ho
April 21
Centrediscs: Spring_Collection
April 28
Interview with Jessica McMann
May_ 5
Centrediscs: 1950's
May 12
Interview with Elation Pauls
May 19
Interview with Mark Limacher
May 26

Interview with Roydon Tse



https://cjsw.com/program/outside-the-lines/episode/20250324/
https://cjsw.com/program/outside-the-lines/episode/20250331/
https://cjsw.com/program/outside-the-lines/episode/20250407/
https://cjsw.com/program/outside-the-lines/episode/20250414/
https://cjsw.com/program/outside-the-lines/episode/20250421/
https://cjsw.com/program/outside-the-lines/episode/20250428/
https://cjsw.com/program/outside-the-lines/episode/20250505
https://cjsw.com/program/outside-the-lines/episode/20250113/
https://cjsw.com/program/outside-the-lines/episode/20250120/
https://cjsw.com/program/outside-the-lines/episode/20250127/
https://cjsw.com/program/outside-the-lines/episode/20250203/
https://cjsw.com/program/outside-the-lines/episode/20250210/
https://cjsw.com/program/outside-the-lines/episode/20250217/
https://cjsw.com/program/outside-the-lines/episode/20250217/
https://cjsw.com/program/outside-the-lines/episode/20250224/
https://cjsw.com/program/outside-the-lines/episode/20250303/
https://cjsw.com/program/outside-the-lines/episode/20250310/
https://cjsw.com/program/outside-the-lines/episode/20250317/
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Maria Thompson Corley:
Pianist, Composer, and Advocate for Diversity in
Classical Music

Maria Thompson Corley is a Jamaican-born, Canadian-raised pianist, composer, and advocate
whose multifaceted career spans performance, composition, education, and social advocacy.
Renowned for her commitment to amplifying underrepresented voices in classical music, Corley
makes significant contributions to the classical music landscape through her performances,
compositions, and educational initiatives.

Early Life and Education

Corley began her musical journey at the
University of Alberta in Edmonton, where
she studied under Alexandra Munn. She
then pursued advanced degrees in piano
performance at The Juilliard School, earning
both a Master of Music and a Doctor of
Musical Arts degree. During her time at
Juilliard, she studied with renowned
Hungarian pianist Gyérgy Sandor and was
the only pianist admitted to the doctoral
program during that period.

Performance Career

Corley has performed as a soloist and
collaborative pianist across North and
Central America, the Caribbean, Bermuda,
and Europe. Notable venues include the
Smithsonian Museum of African American
History, the Liszt Academy in Budapest,
Weill Hall, and the Epidaurus Festival in
Cavtat, Croatia. She has collaborated with
esteemed artists such as Metropolitan Opera
soprano Priscilla Baskerville, Grammy-
winning clarinetist Doris Hall-Gulati, and
members of the New York Philharmonic and
Philadelphia Orchestras. Her orchestral
engagements include performances with the
Tallahassee Symphony Orchestra under the
baton of Gunther Schuller and recordings
with the Philadelphia-based Black Pearl
Chamber Orchestra, directed by Jeri-Lynne
Johnson.

STREAM
KNOWN TO DREAMER

Compositional Work and Advocacy

As a composer, Corley has created a diverse body of work
encompassing solo piano pieces, vocal compositions, and operatic
works. Her compositions often explore themes of identity,
resilience, and social justice, reflecting her commitment to
amplifying the voices of marginalized communities. Notable works
include her debut mini-opera The Sky Where You Are,
commissioned by An Opera Theatre in 2020 and featured in the
Decameron Opera Coalition’s award-winning online production
Tales From a Safe Distance. She was also commissioned by Lyric
Opera of the North to write The Place for the DOC’s second online
anthology, Heroes, which premiered in October 2021 . Corley's
song cycle The Colour of Joy, commissioned by the Canadian Art
Song Project, premiered in 2024 and is featured on the recording
Known to Dreamers. The work sets texts by Black Canadian
women writers and highlights the warmth and resilience found in
communities of shared experiences, and was nominated for a
Juno in the Classical Album of the Year Category in 2025, and
was released on the Centrediscs label.

...........

Black Voices in Canadian Art Song

La mélodie canadienne & travers
les voix de la communauté noire

Elliot
MADORE



https://linktr.ee/knowntodreamers?utm_source=linktree_profile_share&ltsid=d4f14ba8-b4e2-407b-9380-22d3bcdbf33b
https://linktr.ee/knowntodreamers?utm_source=linktree_profile_share&ltsid=d4f14ba8-b4e2-407b-9380-22d3bcdbf33b

Recordings and Publications

Corley's recordings have garnered critical acclaim for
their musicality and interpretative depth. Her debut
CD, Dreamer, released internationally on Naxos,
contains collaborations with tenor Darryl Taylor.
Subsequent discs, such as Soulscapes and Soul
Sanctuary, feature music by African American
women composers and have been included in
documentaries like HBO's Kabreeya’s Salad Days
and Toni Morrison: The Pieces | Am Her
compositions are published by esteemed publishers
including Walton Music Corporation, Classical Vocal
Reprints, and North Star Music. Her song cycle
Grasping Water has been added to the curricula of
courses about art song at institutions such as the
University of Michigan, Jackdaws Music Education
Trust in the U.K., and the University of California.
Educational Contributions and Mentorship Beyond
her performance and compositional work, Corley is
dedicated to education and mentorship, teaching
piano and mentoring young musicians, sharing her
knowledge and experience to inspire the next
generation of artists. For iClassical Academy, she
recorded two courses on piano technique and
interpretation, further contributing to the development
of aspiring pianists.

Personal Life and Advocacy for
Accessibility

As part of Duo Chiaroscuro with cellist Sara Male, Corley has
taken an active role in music accessibility. Together, they
present “Silence Optional” concerts designed for people on
the autism spectrum or those who cannot attend traditional
classical concerts due to difficulties with remaining absolutely
still. Maria Thompson Corley stands as a multifaceted artist
whose work transcends traditional boundaries. Through her
performances, compositions, and advocacy, she has made
significant contributions to the classical music world,
championing diversity and inclusion, and her dedication to
amplifying underrepresented voices continues to inspire and
shape the future of classical music.

Check out more of Maria Thompson Corley’s work, ideas,
and inspirations in conversation with CMC Prairie region
director Janna Sailor on MUSING!

Video unavallable
\Waich on YouTubs
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f CMC Prairie congratulates our
. Associate Composer Laura Pettigrew
in this award recognizing her works

for flute quartet, and piano solo work






VIVIAN FUNG (AB)

NOMINEE

CMC Prairie congratulates our Associate Composer Vivian Fung on her
Classical Composition of the Year (2025) JUNO nomination! Her piece,
String Quartet No. 4 “Insects and Machines”, title track of the album
Insects and Machines: Quartets of Vivian Fung, by Jasper String
Quartet (2023), won Chamber Music America’s (CMA) Album of the
Year (2025). 14

PURCHASE THE ALBUM HERE


https://sonoluminuslabel.bandcamp.com/album/insects-machines

BROWSE THE SPECIALLY-CURATED PLAYLISTS
OF

BLACK HISTORY MONTH FLAYLIST

PIANO
PLAYLIST

LLLL LD
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Flute Playlist

Discower. Listen. Play.

cu:\
otV

Black History
Month

Featuring: Larry Strachan,
Maria Thompson Corley,
Oscar Peterson, James
Rolfe, Stewart Goodyear,
Corie Soumah, and more!

LISTEN HERE

Piano Playlist

Featuring: Violet Archer, R.
Murray Schafer, Ann
Southam, Heather Schmidt,
Anna Héstman, Hope Lee,
John Burge, and more!

LISTEN HERE
Flute Playlist

Featuring: Laura Pettigrew,
Robert Lemay, Gary
Kulesha, Emily Doolittle,
Elizabeth Raum, Rachel
Laurin, and more!

LISTEN HERE
1950s

Featuring: John Beckwith,
Jean Papineau-Couture,
Murray Adaskin, André
Mathieu, Milton Barnes,
Oskar Morawetz, Harry
Freedman, and more!

LISTEN HERE
1960s

Featuring: Harry Somers,
Maya Badian, Norma
Beecroft, Michel-Georges
Brégent, Jean Coulthard,
and more!

LISTEN HERE

o

Percussion
Playlist

Clarinet Playlist

e

ON !

INTERMATIGNAL

SPRING
PLAYLIST

DISCOVER. LISTEN. PLAY.

Iscover. Listen. Py,

WOMEN'S DAY PLAYLIST

BROUGHT TO YOU BY CENTREDISCS

Valentine’s Day

Featuring: Carmen Braden,
Jim Hiscott, Alexina Louie,
Alice Ping Yee Ho, Jean
Coulthard, Allan Gilliland,
John Beckwith, and more!

LISTEN HERE

International
*Women’s Day

' Featuring: Kristin Flores,
Karen Sunabacka, Vivian
Fung, Sophie Carmen
Eckhardt-Gramatté, Norma
Beecroft, Bekah Simms,
and more!

" LISTEN HERE
Spring Playlist

Featuring: Jocelyn Morlock,
Bramwell Tovey, John
Gordon Armstrong, Stephen
Chatman, Harry Somers,

Susan Frykberg, and more!

LISTEN HERE

Percussion
Playlist

Featuring: Ann Southam,
Alexina Louie, Bill Brenan,
Robert Lemay, Christos Hatzis,
Dinuk Wijeratne, Alcides Lanza,
and more!

LISTEN HERE
Clarinet Playlist

Featuring: Phil Nimmons,
Paul Frehner, Florian
Hoefner, Denis Gougeon,
Blago Simeonov, and more!

LISTEN HERE


https://open.spotify.com/playlist/2h4xN2RlJoqEZRq2w90z7F?si=2cr_6MJ3QbGXwflDbm_mwg
https://open.spotify.com/playlist/6Znl8K9KstawVqA5OTnMPi?si=9ALl0ml9QlumOEjR0BXFLg
https://open.spotify.com/playlist/3iOvm2zT4LMgTRyalXlD7H?si=NQbl_xTXQZuddyAgpJ18qQ
https://open.spotify.com/playlist/23k7Jsy4hLtwhvMeh3jpz7?si=v8FkVR6TQ764yyRdENH1SA
https://open.spotify.com/playlist/55WfIuk098t177Getls0qc?si=4F-Eot5vTsSMmymI-MZhUg
https://open.spotify.com/playlist/0NkpTTBsRqrhrDWnG8Zdis?si=cKSerkxwTWmYWIAQhmyDyw
https://open.spotify.com/playlist/33x5j7PK1dswEwv25hXFL3?si=gsqJYcaURD-ANKZwNFuIAQ
https://open.spotify.com/playlist/47mO99qLKgkmbCl0ihrHHV?si=28OlhfVmRYym8wXuXyiPBQ
https://open.spotify.com/playlist/1P08QbuzQIgWZ1zP85xEYT?si=PgYIZwtBRcKjfzv8B2W9oA
https://open.spotify.com/playlist/1MZ6wRmBbmBEHOPFnU0PST?si=bWL1Fv_lS--rcz1JoxC8HA
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Composers in Conversatlon

CMC Prairie Region director Janna Sailor sits down
with V. Jessica Sparvier-Wells (McMann) to
discuss her award-winning album Praine Dusk,
upcoming tour dates, reclaiming her birth name,

and morel! 16 I
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Creating Prairie Dusk: The
Journey

Janna: First of all, huge congrats on the many awards and the
well deserved recognition that Prairie Dusk is receiving, well
deserved! It is truly a stunning album! Please tell us more
about your journey of creating this album.

Jessica: Thank you for your words, those mean a lot. Prairie
Dusk was not what it was meant to be, it was supposed to be
a small album of short treats. .. classical small bits like the Cui
five pieces for flute violin and piano and stuff like that.Easy
things to record. Something I could just get out there quickly.
But of course I'm glad it didn't happen that way! I ended up
being able to bring together at the last minute an amazing
producer Kenna Burima, and then Connor Chi from the States
into Calgary to work on it. Connor is a Navajo pianist and
educator, and he’s just amazing. And

then 1

Battacharya, a violist, and then also

also  worked with Holly |

Jonathan Adams, I brought them into |
sing on the album as well. I was writing
stuff the day before we were in the
recording studio, so I was fixing things
last minute and didn't have the time to
write whatl would've wanted to write,
but I'm very glad that what was created
was meant to be performed. But I was
still  writing things the day that ©
Jonathan was flying in and filling out
the melody and Jonathan got it for like
maybe 30 minutes and then started
rehearsing it. And I think that his piece
turned out to be one of the stronger
pieces. Another piece on the album,
Mountain Prairie, was written to be

a part of a replacement compendium for, 24 Italian Arias that
every singer has to learn, a standard vocal books So this lady
in the States was commissioning work from BIPOC artists to
have a alternative to that, and Mountain Prairie was part of it,
but then I rewrote it for Jonathan's voice which is so strong in
that earlier musical style, but writing for him I was able to put
a lot more flourishes for a voice that has a lot of experience.
And as it evolved, the album turned out to have this really
beautiful story that all came together. About the prairies,
about my own journey, about stories that my late

grandmother told me. Things like that.

Janna: And I think that humanity really comes through.

Environmental Themes in Music

Janna: Tell me about some of the texts that you set.
Jessica: So those are all my own words. Mountain Prairie was a commission, but
the words really came from the inspiration around me as I learn more about the
presence of the buffalo and the vitality of the keystone species and the
relationship to the land around them. So those fescue grasses are so important for
our environment and the relationship between those fescues and the bison is so
intertwined. And that I think a lot of the environmental problems that we see
today are because we don't have those deep roots that are, carbon storing those
deep fruits that are storing water, those deep roots that are preventing drought
and flood and bringing vibrance to the plains. We don't have that anymore. We
have these short little manicured grasses that just soak up all the water and don't
store it, and having that loss of the bison from the plains, those grasses are
affected. And these fescue grasses exist here. And we are a high prairie (in
Alberta), driving back to Saskatchewan, you just go lower and lower, and you feel
the altitude difference go all the way to Manotiba. And so when you come home,
e R 8 it does feel like a high prairie. A high
prairie isn't in the mountains. It is where
we are right now. Bringing those two
| environments together in that piece, 1
was inspired by what I continue to learn
about our environment around us.

Janna:  And

- relationships that we've lost and we've

those are  reciprocal

 lost  that  connection to  our
surroundings. And to the creatures and
to one another as a result.

Jessica: And to the elements. I think
with Jonathan’s voice, they have such a
beautiful abﬂity to become the words,
more than just a singer singing it,
]onathan is Mountain Prairie, is the music.
I was really happy with that.

Janna: I want to circle back to a project

that you'd mentioned, the 24 Italian art songs standard repertoire book
reimagined by BIPOC composers. Can you tell me a bit more about that project?
Jessica: I was contacted to be a part of the project... I forget which aria I chose,
but I picked out certain pedagogical elements from the original aria, and for that
one, 1t was Iong sustained notes for high voices, and then the other one was 16th
note. So those two parts of the aria is what I took out and put into the piece. But
then with, of course with rewriting it 9for the album), I didn't have to worry
about pedagogy, so I rewrote it to be more suited for Jonathan's voice.

Janna: So what does that mean to you as an Indigenous Creator to be able to have
a role in kind of rewriting, reworking this historical cannon of work that's very
Eurocentric?

Jessica: I honestly didn't think about it at all. I'm like, this is a commission. This
sounds like a great project. T'll have fun with it. It wasn't, I wasn't thinking of any

of those big philosophical things and I haven't thought about it since.



Reclaiming Her Name

Janna: As you're evolving as an artist, you're also evolving personally.
You're reclaiming your birth name, and if you don't mind telling us a
bit more about that, the process and what that means to you.

Jessica: I'm a sixties scoop survivor and so I was forcibly removed from
my family and placed with a non-Incligenous family, and so my
complete name changed. So I was born and I existed for two years as
Virginia Sparvier. And then in 1989, my parents changed my name to
Jessica Lynn McMann. When I was in grade four, I completely changed
my name. ] found out it was Virginia and I went as Virginia for a whole
year in school. I decided, this is my name and I think everybody was
really concerned about me at that time. ..now I understand the situation
more. I've met my family, I have a connection with my home
community. The Alberta government changes adoptees and residential
school survivor's names for free. I don't know how long that will last. I
want to get that in and bring Virginia Sparvier back...and move away
from the McMann. Jessica is going be my middle name. But, I need to
move away from. . .the experience of my life growing up and things like
that. Janna Sailor: So that is another aspect of this evolution and and
growing into who you truly are as a person and an artist... And that's a
beautiful thing. I think sometimes when we go about making these
these changes in our lives, it's uncomfortable for those around us. It's
uncomfortable for us. It's inconvenient for other people, so we shy away
from that. But it's so important. It's so important to really claim and

reclaim ourselves as we go through life.

Artistic
Creativity

Janna: This is a question that I ask all of my guests how do you describe yourself
as an artist and your creative output? There are so many elements to your work. ..
you are a dancer, a composer, a performer, a producer, a visual artist... Can you
delve into that a little bit more and how all of those things work together? It has
been amazing also to watch you evolve, even in just the past few years that I've

known, you've just such created such an incredible explosion of creativity and

meaningful work.

Jessica: It's good to hear it described like that. I just I feel like I'm in my bubble
and I'm just creating, and it's cool to hear it sound like that. Okay, who am I as
an artist? You know I read an interview with Hubert Laws who said, I'm a
musician. I am not bound by jazz, classical, I'm a musician, I'm a flutist. And so
that completely shifted how I view myself as well. Because I'm so often asked
what elements are classical? What elements are Indigenous? And where does your
jazz training come in? And can you play, say this jazz chart? I'm like, yes, I can,
but I'm not solely doing that. There's value in artists who do that, and I, I
appreciate and value artists who are solely in one genre, but I can't keep myself in
that, especially as a composer and the work that I'm doing it's slotted into the
classical pocket because of my training, I think. And then of course, I did play a
lot of the standard repertoire that a flutist does, but as a music creator and with
my new projects I don't want to limit myself to being in that classical or jazz

mindset because it is very limiting. .. and I'm sure there’s jazz players that will

argue with me on that! But then you're in that space, right?

Identity and Multifaceted

Commissioning New Works

Jessica: I graduated, I went to the Banff centre, and I was getting some
more, momentum behind my career. And so in 2020 I started
commissioning with Beverly McKiver, she wrote a piece for me,
Metamorphosis, which is on my first album. And then we
commissioned a piece from Sonny Ray Day Rider, the Blood Night
Song No. I, and the Frog Chorus for alto flute. Then we
commissioned another piece from him and that is the Blood Sonata.
Then we were on a roll and then, so we then commissioned Jarod Tate
for a very short piece, was all we could afford, but he sent us a 20
minute four Movement Suite called Love Songs and they are amazing,
and so we're working on that. We're rehearsing that right now and we're
hoping to have a premier performance. It is very exciting. It's very
difficult music, but it's so pretty. The premise of our commission
project was that we want to create more repertoire for the flute by
Indigenous composers. Around this time I also started writing music. I
was supported by Calgary Arts Development to write Stories of my
People, which was the suite for flute, alto flute, and piano. And so now
there's more music coming out . And I'm looking forward to
continuing that commissioning project.

We're planning on commissioning Cris Derksen and Ian Cusson, to
build up the flute repertoire that (currently) doesn't exist, but you know
people will want will want that flute to sound like the Indigenous
flute...So stereotypical, but being able to contribute to this growing

body of work in a new way is really important.

Photo: Chris Randle 2017 Untitled, IndigeDIV, Vancouver
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And there's an expectation of what you should sound like, and I don't want those expectations. But I find that if I go into this process thinking
like that, I may be limiting myself from what I actually want to create, and so this new project, I'm taking a lot of time with it. There has to be
a way to make everything fit without thinking of categories, we need categories for awards, so who knows where I'll Iand with this one, but I
feel a lot more free and less held back by it has to be classical in this way, it has to be written down, sound a certain way, etc. I'm looking
forward to what I can create without having to think about where I might land in an award system.

Janna: We as artists need that freedom to express whatever the art requires.

Jessica: Yes, this will be my first time doing that.

Too Good; That May Be, 2017 Urban Shaman Gallery, Winnipeg

Turning Points in the Artistic Journey

Janna: As you've gone through your career and your life as an artist, have there been reaHy critical turning points or moments of clarity where you're
like - this is what I need to do, or this is the direction I need to go - that defined the next the next phase of your creative life?

Jessica: I feel like there's three major points. Now that I'm older and I can think back on it, the first one would've been I was taking a dance
residency in Vancouver with Raven Spirit Dance. And we were in like day four or something, and I'd never done contemporary dance before. And we
were in like these weird, difficult floor combinations and I was like, had my hands on the floor and 1 swing my legs around and I had a moment of -
this is what I want to do for the rest of my life! And so after that, I just jumped into it and I went to the Banff Center twice for their Indigenous
dance residencies. I took as much training as | could. T was doing really well, then I had a reaﬂy bad knee injury and I could barely walk and I
couldn't dance. And I was really upset because I was training with somebody who I really respected as a performer and, I fell into this deep
depression. Like it was so rough, and so we moved back home and I started doing youth work and things like that, working for boys and girls clubs
and YMCA ... all those things...and started healing my knee. There was no reason for the injury. And so I started dancing pow wow again, fully
started contemporary dancing again. I had dropped out of school at the University of Manitoba because I was told to by my teachers I wasn't serious
enough and so I should just drop out and not do music... and that's when a huge shift to dance happened. But then, one day I had pulled out my
flute and Elijah (my husband) said, “I forgot you played flute,”cause I had packed it away for eight years, I puﬂed out my flute and it was like, I'm
going go back to school. I was working with boys and gitls clubs at the time, and it was really hard on my spirit. I had such a hard time with how
youth are treated in the system... And so I started practicing. I found a teacher, went back to school, got my music degree. It was no easy thing. And
then I went to do my masters. So I graduated, and then it was the pandemic. In 2020, Cris Derksen had messaged me and asked if I wanted to come

to Banff for the Indigenous Classical Music Gathering. -|9



And I said yes, but I felt really like insecure about the whole thing. But
that was the turning point, being in a room, meeting other people,
because so often we're just like, I knew Beverly because we worked
together, we met each other at a 60’s scoop art thing we were both doing
and we became friends then, but I didn't know anybody else besides her
and Ciris - and so to walk into a room and you see all these people (from
the Indigenous musical community) - Melody, McKiver, Sonny Ray Day
Rider, Corey Payette, Jeremy Dutcher, Andrew Belfour, and Cris
Derksen - I didn't know these people at the time. We had score reading
sessions, it was just brilliant, and the support for me in classical music
from those people was so incredible... And from that point, I started
becoming... I can perform...I can write music (as a result of ) Cris
saying, it's time for you to start composing. Getting those opportunities
like that and then being able to work on incredible projects like the
Apocrypha Chronicles with ReNaissance Opera, all these things just
started building and building. And then going back the second year and
then meeting Jonathan (singer on Prairie Dusk) and, these other new
incoming people...What Cris built with that program is so incredibly

important.

Janna: You can create in community.

Jessica: Yes. And have people to talk about things with. So if I come
upon a weird contract or if I don't know how to write the tuba part
there's a lot of support that we give each other in this (as a result of)
these connections that Cris Derksen has facilitated, Cris should get an
award for that work! Cris was the first Indigenous person I met that
played a classical instrument...And then I met Rhonda Head, who was
the opera singer. So slowly, building and meeting each other, and thanks
to the internet getting better too, right? Like it wasn't a thing back then,
but that was the other shift. And then my last shift I think is seeing that
dance and music don't have to be separate, right?... It's who I am...
Blew my whole brain open... And I'm just like, I'm ready to go into this
creation mode. .. They're not siloed.

Janna: I remember watching the final presentation of the Indigenous
Classical Music gathering that was live streamed from Banff during
Covid and being like, this is something profound. This is something
incredible. This is going to be a game changer for our industry. This is
something that's so important that everybody needs to see and hear and
experience. And I love that. Indigenous artists are claiming the stage and
it's incredible music that is truly, human..and so incredibly moving and
does what I believe music can do.

Jessica: And look at the Junos. The first one of the night went to
Elisapie...Then it was Snotty Nose Res Kids with with Best Rap album.
And then it was Deantha Edmunds with Best Classical Composition.
Like there it is. Not that the Junos are necessarily representative of a
whole bunch of things, but still to see that happen and to normalize

it...it’s starting to happen.

Upcoming Performances and
Final Thoughts

Janna: Tell us about your upcoming tour that's happening, and kicking
off in Calgary May 13th...this is a rare opportunity to hear you in
Calgary!

Jessica: Yes. It's a rare thing for me to perform here...It will be a
intimate version of Prairie Dusk. It'll be myself, Connor Chi and Hoﬂy
Battacharya, and there will be some new music in there, but it will be
focused around the stories of Prairie Desk.

Janna: Thank you so much for being my guest, it’s just been such a
pleasure, and we look forward to experiencing more of your output and

your new albums in the months ahead!

Listen to the full conversation
on MUSING
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Cris Derksen Trio in Campbell River, BC Photo: Lynda Allen Photography



WEAVING SOUNDS

Elementary Piano Pieces by Native and Indigenous Composers
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https://www.long-mcquade.com/411029/Print-Music/Piano/Frances-Clark-Center/Weaving-Sounds-Elementary-Piano-Pieces-by-Native-and-Indigenous-Composers-Chee-Yazzie-Piano-Book.htm?srsltid=AfmBOoqxwbapSSJXpE0DPuRhDDg__KScwfi6j83PDyeoBN0SLQ7wahGM
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plays canaaran women composers

“This CD makes Zuzana’s album-length tribute to
the compositional talent and expressive richness of
music by Canadian women.”
featuring compositions by: Alexina Louie, Alice Ping Yee Ho, Ana Sokolovic,
Christine Donkin, Joan Hansen, Karen Sunabacka®, Kristin Flores*,

Linda Catlin Smith, Maria Corley*, Melissa Hui, Terri Hron

*Indicates Prairie Region Composer

PGM 2501-2 PGMaudio released on February 16, 2025




Zuzana Simurdova [pron. Zuzana Schimurdova] is
an award-winning pianist who has given solo and
chamber concerts across Europe, the US, Canada,
China, Russia and South Korea. She made her first
radio appearance at the age of 9, after winning 4
prizes at the Young Composers Competition in
Ostrava in her native Czech Republic. She began
her international career as a laureate of the
UNESCO Awards in Paris for her interpretation of
the Chopin Piano Concerto No. 1, followed by First
prize at the International Music Competition in
London and the JanacCek First Prize at the
International Piano Masterclasses Competition
‘Prague-Vienna-Budapest’. Simurdova is fascinated
by classical and contemporary music, having
premiered numerous Canadian and European
works. Together with her husband, pianist Mikolaj
Warszynski, she gave the Canadian premiere of
Claude Vivier's Désintégration, as well as a series of
premieres of contemporary music for two pianos, for
which they received a grant from the Canada
Council for the Arts.

Her new CD, Vertical Landscapes, is a manifest
example of Zuzana’s sophisticated yet inclusive
approach to the music she plays. Without favouring
any particular style and technique, she simply
focuses on the works, that appeal to her regardless
of their origin and pedigree. They may come from
younger and lesser-known composers, or, on the
contrary, from the composers who already have left
indelible mark on today’s music. Vertical
Landscapes offers a fascinating review of Canadian
piano music composed within four decades from the
1980s (Alexina Louie’s Music for Piano) to the 2020s
(the most recent piece in the collection being Terri
Hron’s Memories of Trees). The CD is titled after the
two-movement cycle by the distinguished composer
and pedagogue, Joan Hansen (1941-2021). The
other works appearing on the CD are by Maria
Thompson Corley, Christine Donkin, Kristin Flores,
Alice Ping Yee Ho, Melissa Hui, Linda Caitlin Smith,
Ana Sokolovi¢, and Karen Sunabacka.

PGM 2501-2 PGMaudio

ALBUM

ZUZANA WRITES:

“This CD is dedicated to Canadian women in music.
Canadian history is reflected in a deep admiration
and respect for Nature. In some of the works we
perceive manifest celebration of natural elements,
but also metaphysical reflection upon Life and its
ultimate outcome. This  creates  strength,
understanding and positive human connections. In
Canada, Nature has had a huge impact on artists in
general and composers in particular. The feeling of
strong bond with Nature and Cosmos, the
astonishment stemming from being part of the
Universe, is heard clearly in the music featured on
Vertical Landscapes.

| was exploring these tropes, trying to find pieces
whose emotional impact would make me — and
hopefully the listeners — respond deeply, seriously,
and, at the same time, positively. During my search
and research, | made a list of compositions which
would be close to the ideal, that | had envisioned. In
the end, | compiled a list of compositions from
different provinces across Canada. Selecting the
pieces was made easier and more pleasant by
accessing the immense database of Canadian works
managed by the Canadian Music Centre. In my
opinion, each composition has a unique story and,
moreover, the composers themselves come from
different cultural and ethnic backgrounds, yet united
by their similar personal and artistic values focusing
on attaining and emanating inner peace, even in
anguish.”

VERTICAL LANDSCAPES IS AVAILABLE FOR
PURCHASE HERE

released on February 16, 2025 23

PGMaudio is a label started, owned, and run by Piotr
Grella-Mozejko



https://cmccanada.org/shop/vertical-landscapes/

ALBUM PREVIEW ==

“With her captivating debut album
SUSTENANCE, Canadian violinist Elation Pauls
curates and performs a selection of works by
contemporary composers from her homeland
to explore personal and collective sourves of

vitality and joy. Music as existential
nourishment for the soul.”

featuring compositions by: Iman Habibi, David Braid, Kelly-Marie Murphy *,

Carmen Braden, Karen Sunabacka, Serouj Kradjan*, and Cris Derksen*
* denotes composer commissioned by Elation Pauls

Order SUSTENANCE HERE



https://www.violinelation.com/sustenance.html
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The 48 the Eckhardt-Gramatté National Music Competition (E-Greé) for the
performance of Canadian and contemporary music is pleased to announce its 2025
prize winners:
1st Prize: Linda Ruan
2nd Prize: Hamilton Lau
3rd Prize: Dan Luong
City of Brandon Prize for the Best Performance of the Commissioned Work:
Linda Ruan
Finalist Prizes (in alphabetical order):
Xuan He
Paul Williamson

On April 27, 2025, five of Canada’s best emerging pianists
performed recitals for the 48 the Eckhardt-Gramatté National Music
Competition (E-Gré) in Piano. The E-Gré Competition began in
1976 and is the most important annual Canadian and contemporary
music competition. The competition is held at the Brandon
University, School of Music, in Brandon, MB. All five competitors
performed one final recital, and each program was required to
include at least 50% Canadian music, as well as this year’s
commissioned work: where poppies still bloom and fall by CMC
Associate Composer Rita Ueda. First place winner, Linda Ruan,
received a cash award of $6000, and will embark on a cross-
¢ Canada tour in October and November 2025. The City of Brandon
il Prize of $1000 for the Best Performance of the 2025 commissioned
piece, where poppies still bloom and fall by Rita Ueda, was
awarded to Linda Ruan. The jurors for this year’'s competition were
Louise Bessette, Eve Egoyan and Timothy Steeves. The jury chair
was Director of the Canadian Music Centre, Prairie Region, Janna
Sailor. )5
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Born in Moscow in 1899, Sophie Carmen Eckhardt-
Gramatté (1899-1974) trained on both piano and
violin, a rare combination for a composer. She
initially studied at the Paris Conservatory, and
later continued her music education in Berlin.
Eckhardt-Gramatté was a well-travelled performer,
often performing her compositions for both violin
and piano. In 1920, she married painter Walter
Gramatté and spent two years living in Spain,
where she studied under Pablo Casals. It was
during this period that Eckhardt-Gramatté wrote
her first piano concerto.

Following the death of her husband Walter
Gramatté, she embarked on a tour in the United
States, performing to critical acclaim with Leopold
Stokowski in Philadelphia and Frederick Stock in
Chicago. In 1934, she married Austrian art historian
Ferdinand Eckhardt and later pursued further
lessons in composition with Max Trapp at the
Berlin Academy of Arts. Her compositional style
underwent a gradual transformation, influenced
by the conservative aesthetic of her instructor,
Max Trapp, and further informed by her relocation
from Berlin to Vienna in 1939. This shift marked a
pivotal point in her artistic development.

Eckhardt-Gramatté was, in many ways, a composer’s
composer—resolutely independent in voice and uninterested
in following the prevailing compositional fashions of her time.
Her are marked by their expressive power, rhythmic vitality,
and technical demands—often composed with her abilities in
mind. Drawing from a broad palette of influences.

Eckhardt-Gramatté created a dense, aggressive style that was
much closer to, and dependent on, late romanticism than on
twentieth-century techniques. Her use of dissonance was a
logical development from post-Wagnerianism, although it
never reached the emotional atonality of the Viennese
masters (Schoenberg, Berg, and Webern). Nevertheless, one
detects some characteristics, especially in the style of her
early works, that "show(s) a lively mind in grips with modern
tendencies and using high technical accomplishments in
exploiting the resources of a new and musicianly polyphony.”
—- Grove Dictionary of Music and Musicians, 1954.

Since her passing in 1974, Eckhardt-Gramatté’s work has
slowly garnered the attention it demands—not just as
historical curiosity, but as repertoire worthy of serious study
and performance. The Eckhardt-Gramatté National Music
Competition, established in 1976, continues to champion new
music and emerging performers, many of whom find in her
work a model of uncompromising originality.

To learn more about S. C. Eckhardt-Gramatté
and her works, check out her CMC profile HERE

Fast Facts about

« She received an honourary doctorate in music from the
University of Brandon and the title of professor from the
Minister of Education, Vienna, Austria.

o Eckhardt-Gramatté was the first Canadian composer to
receive the Diplébme d'Honneur

« In addition to writing music, she developed a piano
teaching method, the ‘E-Gré Piano Technique’, whose basis
is the use of rotary movement.

27


https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=ffe17193-ebf3-42ac-bb4d-1a019f99a9dd
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edmonton

Friday June 6th @ 7:30 PM

ELEMENTS: RHYTHM 2 HARMONY

Curated by Biboye Onanuga

Mile Zero Dance
9531 - 78 Avenue NW

Saturday June Tth @ 7:30 PM \

OUT LOUD

Created and Performed by Helen Pridmore,
Jennifer Beattie, and Terri Hron

Mile Zero Dance
9931 - 78 Avenue NW

="

Sunday June 8th @ 7:30 PM

A GEORGE ANDRIX RE L...t.:t - E
Featuring: The Strathcona String Quartét _
bok brass, WindRose Trio and George ARdrix

Edmonton Moravian Church
9540 - BI Ave NW

Friday June 13th @ 7:30 PM
HERE-HEARING:

Marek Orszulik / Red River Resonance

Mile Zero Dance
9931 - 78 Avenue NW

Saturday June ¥5th @ Ti30 PM

HERE-HEARING:

Creamy Rainbow / Soft lons / Codyma
Mile Zero Dance
9931 - 78 Avenue NW
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% Andy Hudson

Musical performances
that amuse and delight
where whimsy meets
the unexpected;
charming, daring, sinful,
playful; a veritable feast
for curious ears and
imagination - SONIC
PLAYGROUND will bring
together the best of
contemporary music
and leading artists,
ensembles, and
composers in our third
annual new music
festival.

TICKETS ON SALE: MAY 1 f;;
PLAYDATE: JUNE 27-29 [y

opo




CANADIAN SENTI

gPerformed by Rosamunde Faculty & Guest Arta Y 4

Minna Rose Chung, Gwen Hoebig, Ari Hooker, Yuri Hooker, Elise Lavallee,
Elation Pauls, Karl Stobbe, Paul Williamson, Leanne Zacharias

Arne-Christian Pelz, Erika Raum, violin David Braid, composer
cello

AUG17 | COUNTING FOR CANADA
AUG19 | RAUM?
AUG21 | ARI'S PREMIERE .

:Laudamus Auditorium, Canadian Mennonite U
500 Shaftesbury Blvd.

Festival pass: $75 | Individual tickets: $30 _
Rosamunde students, children 12 & under: Fre

MORE DETAILS: ROSAMUNDE.CA,

¢ ¢ WINNIPEG >
ARTSCOUNCIL B BROKEN CANE

WINNIPEG | W ) HI4- Fl * PRODUCTIONS »
FOU N DATION The sound choice in audio & video R
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Did you know that CMC Prairie offer printing and binding services?

We offer multiple binding and paper options, as well as competitive prices.
Contact us at prairie @ cmccanada.org for more information on how we can

31

assist you!
PAPER STOCK BINDING
* 8.5°%11" (Lettgr): available in o Coil: We offer metal coil binding
#20 or #45 white paper. that can accommodate up to
Recommended for parts or about 80 sheets.
small scores. « Staple (saddle stich): Staple
* 9'x12" 70# off-white part size binding is available up to about 60
paper. Recommended for sheets, on folded 11x17 sheets.
parts or small scores
o7 ‘

e 9.5"x12.5" 70# off-white part
size paper. Recommended for
parts or small scores

e 11"x15"; 70# cream score

paper.
@ SIMI@ SIS A VAMIGESHES

e 11"x17": 70# cream score e |

e Comcerns for viokin & sring orc

paper or 20# white paper.

SCORE COVERS

CMC

onadian music contre
orire dt e conaderne

T s

8.5"x11" (Letter): available in
24pt.

8.5"x11" (Letter) Transparent:
recommended for showcasing
cover art or score details.

9.5"x12.5"; Available in 15pt SUPREME
11"x15": Available in 15 pt. e

11"x17": Available in 15 pt. PATER NOSTER (MISERERE NOBIS)

ch o



RESOURCE CORNER

!D IACWC ACC

Association of Canadian Women Composers
Association des compositrices canadiennes

Educational Music Catalogue

The ACWC has unveiled the Educational Music
Catalogue, a comprehensive collection featuring
hundreds of works by its members, spanning various
skill levels and instrumentations. Designed to enrich
music education in Canada, the catalogue aims to
increase the presense of Canadian women
composers in teaching environments and inspire the
next generation through diverse voices.

Browse the catalogue HERE

APAA

Indigenous Performing Arts Alliance

Indigenous Performance
Calendar

The Indigenous Performing Arts Alliance and
Canadian Association for the Performing Arts are
proud to launch the Indigenous Performance
Calendar. This calendar lists performances featuring
Indigenous artists and organizations from across
Turtle Island. More information about the calendar
can be found HERE. The calendar can be found
HERE.

The Modern Composer's Toolbox Series 0,9 °

Presented by D. Geoffrey Bell °

HILLVIEW .COTTAGE
MISC

Modern Composer’s Toolbox
Series

June 7 (choral)| June 21 (instrumental)

Join CMC Associate Composer D. Geoffrey Bell in his
“Modern Composers Toolbox” series, as he dives into the
world of digital software for emerging composers! This first
session is catered to those with an interest in writing choral
and vocal music, showcasing the newest advances in music
software, capable of bringing both your music and lyrics to
life. The second session is catered to those writing
instrumental music.

You'll be introduced to the newest developments in music
creation software, from notation/typesetting programs such
as MuseScore, Dorico, or Notability Pro; music recording
programs, including GarageBand, or Audacity; virtual
instrument plugins, such as VSTs and audio units (AUs),
and their integration into a digital audio workstation (DAW)
through programs like Konkakt or Musio. Finally, Geoffery
will demonstrate digital instruments and choirs, including
Vocaloid and Cantai that read your music and lyrics in real
time, creating a more realistic rendering of your scores.
Each software presentation will include short audio samples
to demonstrate the program’s full capabilities.

These workshops are FREE but you MUST REGISTER.
June 7 Vocal Workshop - REGISTER

June 21 Instrumental Workshop - REGISTER 32


https://acwc.ca/general-educational-music-catalogue
https://capacoa.ca/en/2025/03/launch-of-indigenous-performances-calendar/
https://ipaa.ca/indigenous-perfomance-calendar/
https://www.eventbrite.ca/e/modern-composers-toolbox-choral-and-vocal-edition-tickets-1380870905049?aff=oddtdtcreator
https://www.eventbrite.ca/e/1384166311699?aff=oddtdtcreator
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Association of Canadian Women Composers
Association des compositrices canadiennes

CANADIAN NEW MUSIC NETWORK

= _
. | C; N VIVIER
Alliance for Canadian RC o usiaues

New Music Projects RESEAU CANADIEN

POUR: LES MUSIQUES NOUVELLES

@F ACNMP

ALLIANCE FOR NEW
MUSIC AND SOUND ART
IN CANADA

An initial group of national organizations that serve new music and sound art communities have formed
an Alliance to collaborate on strategic action. Our organizations represent composers, musicians, sound
artists, art workers, and ensembles. Through our organizations’ distinct missions, we each provide
valuable services, programs, and/or advocate for new music created in Canada.

In many cases, our organizations represent common memberships and networks. We agreed to work
together to provide unified guidance and collaboration for clear action in their best interests.

We started a discussion on February 13, 2025, because we are concerned about the state of hew music
and sound art in Canada, including increased cost-of-living, decreased financial support, and the
potential of US tariffs to worsen an already precarious situation. As creators and artists, we promote
freedom of expression and form a common front to resist potential assault on civil society in Canada.

This alliance is committed to amplifying the specific needs of our diverse music communities,
championing their value as a key partner within larger cultural discussions. We strongly encourage other
like-minded organizations to reach out and join us as we move forward. 33
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MUSE

CELEBRATING COMPOSERS ACROSS THE PRAIRIES
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centre de musique canadienne EMILIE LEBEL
DANIEL PELTON

PEHFOHMANCEI EDUCATION l PROMOTION

MUSE is published quarterly and features quality content, -
~  industry news, and celebrates Prairie Region Composers!
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MISSED OUR FIRST EDITION?
CATCH UP BELOW!

R

Composer Feature: " |
Emilie Cecilia Lebel

A creater who “has arrived at this point with an -

assured, gripping aesthetic marked by
contemplative patience”

F13 4t

N7 e AlDUM Preview:
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-7 (/%w m— - e | Daniel Pelton
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e AV 5, Releasing this album on the 80th anniversary of the
COLLECTIVE O liberation of Auschwitz is not only a tribute to the victims

\/th ns L/ of the most horrific genocide in history, but also a
of HOPG % powerful reminder”

Legacy Composer
Violet Archer
(1913-2000)

“The most admired woman of the decade”

READ MUSE: WINTER 2025

MUSE e
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centre de musique canadienne D



https://pr.cmccanada.org/muse/

FIND YOUR COMPOSER

CMC Prairie is proud represent over 100 working-composers across Alberta, Saskatchewan,
Manitoba, and the Northwest Territories. The following list is organized by area to help you
connect with a composer near you!

Alberta Lethbridge and Surrounding
Allan Gilliland
Calgary and Surrounding Area Area Thom Golub
John Abram gLty Piotr Grella-Mozejko
Michalis Andronikou Scott Godin ST
Mark Mitchell

Colleen Athparia

Arthur Bachmann
Allan Gordon Bell
D. Geoffrey Bell

Kristin Flores

Sonya Guha-Thakurta

Lesley Hinger
Vincent Ho

Peter Jancewicz

Irene Johansen

William Jordan

Benjamin Lahring

Greg_Levin

Jessica McMann

Daniel Pelton

Laurie Radford

Allan Rae
Helve Sastok

Donovan Siedle

Michael van der Sloot

Babur Tongur

llkim Tongur

Lavinia Kell Parker
Arlan Shultz

D. Andrew Stewart

Red Deer and Surrounding

Area

Denis Nassar Baptista
James Bicigo

Cheryl L. Cooney.

Vernon Murgatroyd

Edmonton and Surrounding

Area

George Andrix
Stuart Beatch
Allan Bevan

Mari Alice Conrad

Andrew Creaghan
lan Crutchley

Emilio De Mercato

David Dykstra

John Estacio

Mark Hannesson
Laura Hawley
Jacobus Kloppers

Emilie | eBel

Michael Massey
Jeffrey McCune

John McPherson

Don Ross

Scott Smallwood

Jacek Sobieraj

Charles Stolte

Reinhard von Berg

Scott Whetham

Saskatchewan

Saskatoon
Neil Currie
Darren Miller

Monte Keen Pishny-Floyd
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http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=6dc57dcd-2628-41a2-8344-31024e6e70f4
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=e3c8fec4-90ad-4d9d-ade3-efd1dd40f6ab
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=3107c690-d8f7-4a72-871a-252a5f1209ce
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=711d124c-687b-4e28-b2b5-8949eaf7c11c
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=f1019280-23f6-42d1-8f9d-397d60b811db
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=a4dcba79-f9fd-4a92-bf57-7995add9c080
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=e416d821-d56c-4f75-a9b1-2038bbd5dd5b
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=2743a56c-8b41-4bfb-bc7b-0f1e02b9801b
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=8ae16b7e-e924-417a-991d-ea1d8ef70255
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=50bf7ed8-00b8-4562-a94e-bd230167deae
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=084ba4b7-2787-4132-b440-37b16b35e607
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=b20d9ff6-01b2-425c-8da0-f7294ee3c999
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=986b34d5-0018-420e-95fc-d42dddf73ca4
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=cba1e2b4-8279-40eb-a9e2-7cfa47656c32
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=ff91cc48-e5ad-4139-af01-542c56bc25f9
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=b03b207e-f266-4ff0-b477-7f9bf45597b1
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=c83f94e4-cbfc-48d5-91fc-bb6c20b24109
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=8054c84f-7e2c-4cb0-87b4-df67f44433b6
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=b43434b0-b4fd-41e4-946d-be51250eeeba
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=fb389ac7-3e7c-4e2a-8bb6-fadbe0881ecc
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=082ae5fd-3a98-4c47-8bab-3d75df208f84
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=a3f7bf82-6bfb-416b-8fa3-b85b632ffa89
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=a364d5da-54ef-4edf-ac49-e8237a129ee6
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=e7a1f4c6-7332-495d-9707-92448bd6fd77
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=efbfae6d-5cd9-4f3f-a399-0891554a154c
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=f6b6defc-56ee-476b-99af-162fb10a1348
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=6bb697b8-259d-43f9-b202-be7a7a24149e
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=0180ee91-7f5c-43c7-8d00-adfca515fc98
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=bf7a21e4-426b-4a31-9053-e52ce8d4c364
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=ccebdf68-2d35-4d8a-b6d3-b9ea3a61b3ba
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=044cc94d-1b93-4e2b-9f4c-f0e37bc782e7
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=51441530-016c-459e-bb8d-01b883a7f9e9
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=cdafc142-a941-43bd-a787-ee7851ca0fc1
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=6ca80313-3639-4c51-b349-e42fc61ffb44
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=2706d8f1-c7d7-4126-bde4-ba75625e4b9f
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=1d5b6d8c-1322-42f9-aacc-4392ba2ec255
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=c0230873-a733-4016-a643-32fdc49d3959
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=b402bc2a-9863-4865-9d89-8ef609a54724
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=32c87e2f-30f7-4c30-a295-83aad0237e21
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=c51d02a8-a4b9-41cf-acff-1eecc7a517cb
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=e39a4034-e894-42de-ae35-8de0d6615c1f
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=f0e9278a-1c2e-47ac-8dc6-5ce1b5ccce28
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=f02cc031-eb26-4882-8191-785703254020
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=361e392f-acab-4986-902c-e0244f6773ce
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=ec4d91a1-bcb2-4835-8164-2355847f8e45
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=8ab4175a-8a33-441c-bc27-2e68bd9309eb
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=2e9247b9-d801-4d0f-a5ea-bf590166752e
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=488eb854-417f-4d7f-925a-f6eb5ba4ffa0
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=e3d02b0f-2675-4774-a911-4b938c4263ad
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=91b09cf3-04a9-42f8-a7b0-276e62cbb2fd
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=dbf02f95-6141-4f0d-bc81-1b6de405361b
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=e1b5c2f6-ec0f-42a7-9629-03029b3aa3da
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=097ccada-cedf-4db3-bb05-be51b1401841
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=eba44e51-a0b4-4b31-8be0-e9b0db1f397f
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=80f989e1-2178-4979-9051-a294301ae150
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=9324264c-9712-46d5-bc57-4d08e0a3cebc
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=07306199-953f-47f6-9360-b2c14fef3c18
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=49f0a318-400f-47f8-bee6-42b16faf3363
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=3e07f441-e309-41d7-9e2b-49e649181165

Regina and Surrounding Area

Richard O. Burdick

llies Constantinescu

David Dahlgren
David L. Mcintyre

Laura Pettigrew

Robert Ursan

Jonathan Ward

Manitoba

Winnipeg
Andrew Balfour
Glenn Buhr
Bruce Carlson
Gordon Fitzell

Richard Gillis

Laura Gow

James Hiscott

Naina Jinga
David Litke
Peter Meechan
Lubomyr Melynk
Ron Paley
Alain Perron
Sid Robinovitch
David R. Scott

Orjan Sandred
Larry Strathan

Neil Weisensel

Willyn Whiting

Zane Zalis

FIND YOUR COMPOSER

Northwest Territories

Yellowknife

Carmen Braden

Quebec

Montreal
Jeff Presslaff
Gatineau

Duane Hendricks

Ontario

Toronto and Surrounding Area
Jason Cullimore
Henry From
Waterloo

Karen Sunabacka

International

Gyula Csapé
Carl Defler
Brent Dutton
Vivian Fung
Aaron Gervais
Michael Horwood
Veronika Krausas
Tawnie Olson
William Pura

Erin Rogers

Heather Schmidt

Miroslav Spasov

Zachary Wadsworth

Deceased Prairie

Composers

Violet Archer
Hugh Bancroft
Tommy Banks
Herbert Belyea
Rémi Bouchard
Roger Deegan

Quenten Doolittle

Chester Duncan

S.C. Eckhardt-Gramatté

Bob Erlendson

George Fenwick

Paul Fu

Richard Jonhston

Leslie Mann

Diana Mclntosh

Kenneth Nichols

Arthur Polson

Manus Sasonkin

Roberta Stephen

Robert Turner

Sara Turner

Arthur Ward
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http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=49ce78a1-8c11-4468-90c0-f368fa6e95a8
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=1446ffae-2758-4de4-8a44-3b2db39aca86
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=051badb8-7877-494a-86bd-212366d69e5d
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=6d894a05-ac0e-4760-8756-70b60b560f5c
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=fe73178c-ddee-4351-b211-74ca20543eb6
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=d5faa324-75a6-4df3-9375-a7e0b47ca078
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=a3cf1be6-d59a-42ff-a005-267184835254
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=559a0efe-303f-4e1f-8e81-fa109aab40c4
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=8406c6c6-d487-4400-840c-aa05d04c3933
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=d9d7b77d-d5f1-4ed1-8035-04faa10018e0
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=abfdbafd-4f31-4646-86c0-f9ab75cc4fde
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=0f3b5cfd-9906-484a-b686-57ec90d670e7
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=d5e9378f-b087-4018-a6b3-cb78fe24855c
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=804673f1-dd64-4fca-9778-ccb166b3cf06
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=397369f2-abb5-450b-af15-ca31ee5c32cc
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=5d3dedf9-0b91-49ea-a95e-ae11aad09154
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=75fbdffb-6d52-452a-bc5e-26a6adac7c97
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=f48b727c-1ee7-4533-ba4a-1af65d57088a
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=1a45d683-9ad7-4840-8b04-74a33e3465b4
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=480b59f2-8fed-4d1d-9cb0-4a5f4977f413
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=e32c652c-0762-4264-98cd-9c11be0678f3
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=aba1255a-8481-4129-ae4f-f54f4783b089
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=4e6f6fe0-f03f-489b-b932-bd40ed75d6ab
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=dd8e15e4-48d4-4bbf-b4d3-3aaaeeb9c4da
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=d7a2b421-1b77-4d8e-978f-992a2a7210e9
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=ffe17193-ebf3-42ac-bb4d-1a019f99a9dd
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=76d067fb-517b-4b56-a2b0-4e2ef98be169
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=9a9a4e18-2673-4759-be83-d9c76a0efbda
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=541f0e95-822d-4757-986c-a33016652535
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=b068ee29-f5e7-49cc-b469-2b3d35217d9c
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=d82f22cb-15f3-4cbe-9425-4b879a024e37
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=88e9eced-062f-4ff6-84f9-6ab5de213067
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=761f93c6-26ce-4053-a0f2-efd23da89044
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=bf7e46a8-c404-4025-9c66-b1b370be23f6
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=57f0de3b-39cf-4f04-ba65-6c5284c5222a
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=41e5abc4-d515-47d7-9ade-b2429d1378f2
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=27f1d80f-614b-4e49-92f7-e9e4eadadf89
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=6407766a-899f-42ea-aba0-8955faa39991
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=68b242cb-a05e-43a4-9800-66e43ae3db93
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=d0146758-5f53-45e8-9079-eb2ed49fb0b4
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=b29381ba-eff6-4946-b5e7-50f90bcd7602
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=e9658a3f-1e25-4a0c-ab8f-0a368ec2b0aa
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=87c17585-e69f-4bb1-ac44-ea5f89868345
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=2db54a1c-3d41-4579-a6c8-b01b814388dd
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=5de926df-73bf-460e-b9cb-1c96e9ae6cf5
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=537889e1-f043-4218-9c1e-d8d520caae83
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=d38de9a9-f5c2-4186-abc5-ad0bfc5f60e5
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=ce76a63f-f2a0-4437-af50-e87c788129aa
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=1bd213ac-f97f-4390-9946-6ee1782a7eda
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=2a2db7e0-e659-4b9f-99d6-34e4116fc28e
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=5294d444-b73a-4ece-8205-bdecb0858fff
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=913064b6-cd98-4642-8b70-d5a8f6dde15c
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=0738e685-e6a8-43c6-b2c1-46f2766f54d8
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=d18a0810-963f-4455-a102-601a53d9c012
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=8ae78f73-19d0-4c91-ad8f-f759b1a6b640
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=25c44b91-1dca-4a43-a79f-6bb778ce894c
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=7d5f978f-a779-4435-b579-bb56245ffc08
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=90ea8686-9c73-4caf-8c2d-b617626f1752
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=34f3bea4-b509-43f6-acd8-c69b00ac8017
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=6158c2ae-18b9-40d4-bf9a-2b588054c74b
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=5f3a6b99-913a-4d0d-9e56-b4a194ab1800
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=2c5fe711-16c8-4a01-b79e-1b5896b310a1
https://collections.cmccanada.org/final/Portal/Composer-Showcase.aspx?component=AAIL&record=de2383cb-c31d-4b0f-9371-e223795c8474
http://1443.sydneyplus.com/final/Portal/Composer-Showcase.aspx?component=AAIL&record=8ca37cf8-3b04-455f-aa15-30a09339a96d

THANK YOU, DONORS!

CMC Prairie extends a heartfelt thank-you to our individual, corporate, and government
supporters and donors. Without your financial contributions, we could not continue to fulfill our
mandate of encouraging and promoting the awareness, appreciation, performance, and study of

Champion Circle

$10000+

Visionary Circle

$5000-$9999

Anonymous

Innovator Circle

$2,500-$4,999

Leadership Circle

$1,500-$2,499
John Burge

Estate of Isabelle Mills

Catalyst

$1,000-$1,499

Sustaining Friend

$500-$999
Edmonton Symphony Society
Estate of Richard. F. Mercer
Sandra Joy Friesen
Tommy Kucera
Cindy Murrell

Marilyn Nasserden

contemporary Canadian music.

Contributing Friend

$250-$499
llies Constantinescu
Tony Fricke
Chestermere High School
Michael Horwood

Mary Ingraham
Jill Kellman

Angie Ludwig

Shawna Mercer

Supporting
Friend/Member

$125-$249
Audrey Andrist
Raymond Baril
Rolf Boon
Eliot Britton
David Daly
Paula Fayerman
Karen Frandsen
Doug Gilmour
Douglas Harkness
Jacobus Kloppers
Ron Lambert
Simon MacLeod
Megumi Masaki
Tae Nosal

John Reid

Mary Ross
Po Yeh
Melrose Randell
Len Ratzlaff
Silvia Shadick-Taylor
Karen Sunabacka

Bran Unverricht

Friend

$10-$124
Colleen Athparia
Diane Cox
Martha Dunsmore
Tim Eckert
Richard Gillis
Jane McKay-Nesbitt
East Kootenay MTA
Lynda Nugent
Lavinia Kell Parker
Don Ross
Miroslav Spasov
Charles Stolte
llkim Tongur

Michael van der Sloot

Associate Composers’ names appear in

bold
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QUATUOR NELLIGAN

’ Commonalities between the works
NELLIGAN N \ emerged naturally: the desire to explore
\ sound matter, to provoke sensations and
to conjure up images. Through their own
personal techniques, each composer
seeks to express something, to use the
universal language of music to
communicate.
Thus, from one work to the next, the
listener is invited on a sonic journey that
follows a tortuous, not linear, path.
: Rather than being interrupted, the path
pour quatior d spophanes (81 [/BBRE  follows the meandering inspiration of four
I | composers who draw on the versatility
and virtuosity of the saxophone. From
the apparent rupture emanates
communion.

Four Canadian works for sax gquartet

Soprano Saxophone: Jennifer Lachaine | Alto Saxophone: Corinne Lanthier | Tenor Saxophone:
Isabelle Choquette | Baritone Saxophone: Mathieu Gaulin | Guiro & claves: Yoel Diaz Avila
(Concerto en 6 préludes)

PURCHASE HERE


https://cmccanada.org/shop/cmccd-32823/

MUSE

MUSE is a publication of the Canadian Music Centre: Prairie Region.
The CMC is Canada’s largest community of professional composers,
promoting, publishing, and distributing the music of Canada’s contemporary
music composers across the country and around the world. With over 800
established Associate Composers to date, the CMC is Canada’s primary
resource for scores, parts, recordings and information about Canadian
composition. It plays an essential role in documenting, preserving and
facilitating the growth of Canadian musical culture through its Centrediscs

recording label, libraries, events and online social network.

Contact us!

2500 UNIVERSITY DR NW
CALGARY AB T2N 1N4

pr.cmccanada.org

CMC PRAIRIE

canadian music centre
centre de musique canadienne



